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PABOTUAHULIA CKOMPAXW 2015
WORKSHOP SKOMRAHI 2015

NPO%. AAEKCAHAPA XOHI', HAT9U3 COPUIA

aboTIIHNIIATA, Ofp)KaHa Off CTpaHa Ha JjoL. AnekcaHzipa XoHT Asus6aeBa U Hej3IHUTE CTYAEHTH
ozt Codnja, ja 3ari0uHaBMe CO MO3UIVIOHMPAbe Ha TENOTO BO IIpaBIWIHA ONIOKOa. (BeTyBame neka
CeKorall Kora Ke ce ceTuMe Ha pabOTM/IHNIATA, Ke ce ucrpasume.) [ToToa cinegyBaa iBe CIMYHN
Be>XOM HIM3 KOM Ce YCOBPIYBa KOHIIEHTpaIjaTa, MOTOPUYHOCTA, ITIOIIMOJATHOCTA... Mo)keTe /i
Jla MIPETIIOCTaBUTe Kako (YHKIMOHVpPA MO3OKOT Kora Tpeba parere, HO3eTe, OYMTe U I/IaBara
Jla ce IBJKAT HEIIOBP3aHO M HE3aBJICHO, KAaKO HEKOja KYKjIa BOJieHa VICTOBPEMEHO Of TPOjlia KYK/IOBOJA4M,
a mpuroa jia ce kaxxysa Tekct?! E ma, Hekou ce criocoOHu Toa ypu 1 fia ro usBenar: [lenuia, VBa, MoHuka,
CuMoHa, JaceH u Jalek, Ie4KuTe KO Buepa BeuyepTa HE OCTaBMja CO OTBOpPeHa ycTa. VI koHeYHO, CTUTHaBMe
0 IelOT NAHTOMMMa, BOEJHO ¥ ITIaBHATa TeMa Ha JCTOMMeHara paborTmnHuna. Tpeba jma Hayumme fa
HalpaBMMe WTy3Mja. 3alloYHaBMe CO MPTBA TOUYKA, II0TOQ, 3aJHO Ofiekbe, IIPENHO Ofietbe, CTPAHNYHO Ofierhe
U CUTe THe 3aefHO CIoeHM. VI sammcreTe, moleka IMOYHaBMe Ja OAMMeE BO MeCTO, yCIleaBMe Jja CKOKHeMe
Ha I1at¢popMa Koja He ITOCTOY, a BCYIIHOCT Jla CMe Ha JICTOTO MeCTO ¥ fia 'O TypKaMe SUJIOT KOj O HeMa.
Konky e Toa HeBUCTMHMNTO, a M3IJIela COCeMa pealHo. 3a Jobap 3aBpLIETOK Ha paOOTM/IHNUIATA, I/IeflaBMe
efleH (acIMHAHTEeH JOKYMEHTapel 3a K/laca COCTaBeHa Off [TyBOHEMM CTY[IEHTH, a PaKOBOJIeHa Of MCTaTa
npodecopka. TaHIyBaa Kako U CHTe OCTAHATH, HO HA My3UKa KOja He ja C/TyllIaaT, CO3[aBajK1 My3JKa CO paleTe
u Ho3eTe. CUTe Tye ce M3jacHUja jeKa CTyAMUUTe 3a HUB Oule U pexabuamuranyja. [lomie co MCKpUBEHY INIA
Ha KOJ Ce T03HaBa MHBA/INUTET, a 3aBpIINJIe IIOTIIO/IHO BK/IOIEH) BO cpefuHaTa. JlokaXkaa jeKka COBPLIEHO
TU BJIaJieaT aKTePCKUTe BELITUHY 1 JeKa MOXKaT la PYHKIMOHMpPAaT BO TeaTapoT cO IIOMOII Ha HeBepOaTHa
KoMyHuKanyja. Tonky 3a ieHec, efieH MO3/paB co ,,0MfeTe VICIpaBeHN 3a Balle FoOpo*!
Emunuja CracoBcka
he workshop was held by the prof. Aleksandra Hong Azizbaeva and her students from Sofija. We
started with posting the body in the right position. (We promise ourselves that each time we think
of the workshop, we'll straighten the body up.) Then we proceeded with two exercises in similar
manner that help us to improve the concentration, motion abilities and multimodality. Can you
imagine the way our brain works while the arms, legs, eyes and head are moving unsynchronized
and independently?! Can you imagine how it looks like to be a doll guided simultaneously by three different
leaders at the same time, plus pronouncing the lines! Well, some people are even capable of doing it: Denica,
Iva, Monika, Simona, Jasen and Jacek, the actors from NATFIZ who left us speechless yesterday. Finally, we
got to the part with pantomime, the main topic of the workshop. We had to learn how to make an illusion.
We started from nothing, then, we were walking backwards, walking forward, doing side walking and all of
that merged together. Imagine, we succeeded to walk but not leaving the place, to push the walls and jump on
platforms that don’t exist. Even if it’s not real it looks so realistic. For a perfect end of the workshop, we were
watching the fascinating documentary about the class with deaf students, managed by the same professor. They
were dancing like everyone else on music they don't listen, creating music with their hands and foots. They felt
their studies as rehabilitation, entering into it with distorted faces of handicapped persons end exiting as fully
integrated. They proved us they rule the acting skills perfectly and can work in the theater through non-verbal
communication.For today that’s it, so I am greeting you with “stay straight for your own good!”

Emilija Spasova
BVITEH 1
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‘. CKOMPAXY 2015 PABOTUAHULIA
.« SKOMRAHI2015 WORKSHOP

[POEKT .LUAMAP

eT GuIMCKM akafieMyu of balKaHOT 3aegHMYKYM Ke NMPOAyLMpaaT OMHUOYC Off IeT KpaTKiu

urpaHu GuaMa, Koy Ke ce 3aHMMaBaaT co MpobieMuTe Ha MIayTe TeHepalyi ¥ HellpaBuTe

Ha HOBOTO BpeMe. OBa Ha IpeseHTalyja Bo paMknte Ha Ilynckmor ¢unmckn dectmBan ro

COONIITHja IPETCTAaBHNUIM HAa aKajeMuuTe ¥ Ha (PakylITeTuTe BKIYyYeHU BO IIPOEKTOT, a

Ha pabormnHuua Bo Ckolje, BO pamKuTe Ha cpenburte “Ckompaxm’, IMPOEKTOT I'M JoOu
coute ¢puHanmHM KOHTYpu. OMHMOYCOT MMa paboTeH HacnoB ,lllamap® u 360opyBa 3a HUTAaKAaHUIUTE IITO
MIafuTe (He) ycIieBaaT fa My I'MM YAMpaaT Ha CUCTEMOT 3a Ja To pa3OyzaT, HO U 3a y#AapuTe IITO T IpyMaat
cexojrHeBHO. ClieHapyjaTa 3a IIeTTe KpaTKy GMIMOBMY Ce BeKe HallMIIaHM, a IVIAHMPAHO e 1a OMIaT CHUMEHN
10 KpajoT Ha jynu cnegHara roguHa. ABTopu ce Tea MaranoBuK o XpBarcka, Jenena [aBpunosuk on Cp6uja,
Jlejma Myparyaym on buX, Munom bopera ox Llpna Iopa n Camo Kokananos on Makenonuja. ITpoextot
ro MEHTOpPMpaaT BpBHY QWIMCKA MM Of O/IaKaHCKUTE MIPOCTOPH - CIEHAPUCTOT U pexucep of 3arped
Ornen CBWINYUK, clieHapucTuTe U npodecopu of Makenonnja, Cpbuja, buX n Lipna Iopa - Camko Haces,
Cpran KorpeBuk, Enma Tataparuk, u Mapuja IlepoBuxk.

ive film academies from the Balkan will produce omnibus of five short films, which will deal

with the problems of young people and the injustices of the new era. This presentation with-

in the Pula Film Festival was announced by representatives of academies and universities

involved in the project and a workshop in Skopje, within the meetings “Skomrahi” project

received its final outline. Omnibus has the working title “Shamar”. It is about the slapping that
young (not) fail to strike the system to wake up, also about those they receive daily. Scenarios for five short
films are already written and planned to be taken by the end of July next year. Authors Tea Matanovic Croa-
tian Jelena Gavrilovic of Serbia, Leila Muratchaush BiH Milos Bore Montenegro and Macedonia Sasho Ko-
kalanov. The project mentor top film names from the Balkans area spaces - writer and director of the Zagreb
Fire Svilicic, writers and professors from Macedonia, Serbia, Bosnia and Montenegro - Sasko Nasev Srdjan
Koljevic, Elma Tataragic and Marija Perovic.
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PABOTUAHULIA CKOMPAXWU 2015 :y:
WORKSHOP SKOMRAHI2015

"~ PROJECT “SHAMAR"

. Ha pabormnuunara Bo Ckomje Ha CIEHapUCTUTE MM Ce HPUKIyYUja M peXUcepure u

IpPOAYLEHTUTe, M Ce HoroBapaa OyKBajHO cuTe acmekTu Ha ¢uamosute. [loTBpreH e
aMOMIIMO3HMOT IUIaH OMHMOYCOT fla MOXKMBee IPOMOLVY Ha CUTe Haj3HadajHU (GuiMcku
dectuBanu Ha bankanor - ocBen Bo Ilyma, u Ha ,®ect” Bo benrpanx, Ha Ckomckuor u Ha
CapaeBckuot puaMcKu pecTrBal, Kako 1 Ha pectuBanot Bo Xepier Hosu. Bo mpoekToT, ocBeH
aKajeMunTe, Ke O¥jaT BKIy4eHV U IPMBATHY IPOAYKLMY, a AKajieMujara 3a JpaMcK/ YMETHOCTH of, 3arpe6

KaKO HOCHTeJI Ha TPOAIyKIIMjaTa Ha 3aelHNYKIMOT OMHIOYC 06e36enu mopapiuka v of Eyponmax n og Epacmyec.
Camo Kokananos

he workshop, the n writers joined by directors and producers, and agreed virtually all aspects
of the films. Verified is an ambitious plan to experience the omnibus promotions all major film
festivals in the Balkans - except in Pula, the “Fest” in Belgrade, Skopje and Sarajevo Film Festi-
val, and the festival in Herceg Novi. In the project, except academies will include private pro-
ductions, and the Academy of Dramatic Arts in Zagreb as the holder of the production of the
joint omnibus support from Eurimages and Erasmus. Sasho Kokalanov
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CKOMPAXW 2015 SUAMCKA NPOEKLIMJA
SKOMRAHI 2015 FILM SCREENING

ArPoT /bY6/bAHA AGRFT L JUBL JANA

MAANA PUBA LIFFLE FISH

O0) Ha €O€H IIpO3anvd€H HaYMH I

JIOByBa CpeKara WM ,II0f00po,
a Ha mayara bupja, koja HaBugyM
0 IOMVWHYBA PACITyCTOT Kaj CBOUTE
Ka, OJl HUBHATa KaBra, He C(baTI/I grandparents, u
VI noxpaj Toa mro go3HaBa reason why she
ce pasBemyBaar, bupja ce he
»CKpJie“ BO JIPY>KEHeTO CO
ara un xpabpa bupja, Hn
OJ] cUTyalujaTa BO Koja
BJIeYeMe HajroOpoTo.

BACKWARDS \
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OMEHIIMe IPYTIUTE ‘
€ Cé MEHYBa,HO Kora ,
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3. Marej ja 3a60paBa ent. Matej forgets.
ce /]a My TIOMOTHE hijs father. Af
°Ka MOpa /1 is father in
his father’s ,.cr
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SUAMCKA NPOEKLIUIA
FILM SCREENING

KOrA OBUWUTE bW BUAE PO3EBU
O €lHO HaIlyIITEHO CeN0 CO MaJKy
B ayfe >KUBee M MajauoT ocaMmeH Mapko,
€JMHCTBEHOTO JIeTe BO ce/l0TO. Toj ja KuBee
CBOjaTa CEKOjIHEBHA PYTUHA, 33a/laJieHa O]
HacTaBHUKOT U popurtenute. CH ce MeHyBa Kora efieH
JieH Ke ce 11ojaBat Mannte Jlago, bubep, HeBUAMBIOT
Hydo u llotka. Tue BepyBaaT [ileKa ceKoj MMa IIpaBo
Jla OCTaHe JieTe WM Jja MIOPAcHe U JleKa BO3PacHUTE
M ManaTperupaar peuara. Ilo egHa u3BOHpenHa
afIBEHTypa cO HMB Mapko peliaBa fja ro HaIyLITH
CelIoTO U Jla TPTHE Ha MaT CO ,HOMAaJuTe Jeua’, Ho,
3a >KaJI, He CTUIa TOYHO Ha BpeMe. Ha kpajor my ce
para u Opart, a MMe ro Cyrepupa HerOBUOT IIpujaTesn
JIavo. ®uiM BO KOj MajuTe aKTepU OJIMYHO TO
OyZaT IeTeTo Ha CeKOj KOj, 3a JKaJI, OfTY4M/I ia CTaHe
BO3paceH.

WMA CE NOBEKE HELLTA LUTO ACAIAAT WITH MANY THINGS T0O COME

uTe CpeKHM paMmmmm ce CIMYHY,CeKoja

C HecpeKHa ¢daMmiyja Ha CBOj HaYMH' —

V7 4 ToncToj. PUIMOT OI/INYHO ja OTCIMKYBA

IlyXOBHATa COCTOj0a Ha egHa daMmnja

KOja TIOMMHYBa HM3 TeIIKM IIepyOofi Ha MaTepujaiHa
Kpu3a.

CKOMPAXU 2015
SKOMRAHI 2015

If the sheep were pink
bandoned village of a few people there is a

A lonely kid Marko, the only kid in the vil-
lage. He lives his everyday routine, set by

his teacher and his parents. Everything
changes when Lacho, Biber, invisible Ducho and
Shotka one day appear. They believe that everyone
has the right to chose to remain kid or to grow up
and that the grown ups harass kids. After one great
adventure with the kids Marko decides to leave the
village and go with “nomad kids”, but, unfortunately,
he can't arrive at the right time. At the end his broth-
er is born and he suggests to call him Lacho after
his friend. Film in which little actors greatly awake
the kid in everyone who sadly decided to grow up.

1l happy families are alike, each unhap-
py family is unhappy in its own way.” -
Tolstoy. The film successfully captures

“A
the spiritual state of one family going

through hard period of material crisis.

BVITEH
NEWSLETTER

5




iy
SUAMCKANPOEKLIUIA
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NINE DAYS
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A CKOMPAXUW 2015
pit
s  SKOMRAHI 2015
HYKOT MMa 3ajiaya HEKOJIKYy JeHa ja ja
yyBa cBojaTa 0aba, Koja >XUBee cama
BO e[leH MaJjl, HeypeleH cTaH. babara
fa 1po36bopy HuemeH 300p CO BHYKOT, CEKOj MeH
ro mommHyBa ucro. Ilocneguuor pgeH BHykoT X
npupenyBa M3HeHajyBame Ha 0aba cu, Koja e
KaIlaT Ha e3epo Kajie IITo Tue ce 3abaByBaat. PuimoT
3a BHYKOT U 6abara He ITOTceTyBa ia UM OOpHyBaMe
BHMMaHIE Ha IIOCTapuTe Jyre KOM IIOCTOjaHO TIM

ce Oynu, jame, Imema TeneBusuja 6es
HOZITOTBEHA /1a OFY BO CTAPAYKY [IOM - ja BOAY fia ce
3abopaBame.

AKO UMAB OMNLMJA HEMALLE HAKOr ALl AA 3SAMUHAM

WIM 3a Cy#nOuHaTa Ha [Bajlla eMUTPaHTH
¢ KOU TIaTyBaaT Hu3 rpanunara Ha Cp6uja. 3a

BpeMe Ha IIPecTOjOT BO OBOj M€/l Off CBETOT
THe OCTaBaarT 3aMycy Ha Kapnu u suposu. Ha cammor
Kpaj GM3MYKM MCUYe3HYBaaT CO TaKHA MY3MKa ILITO ja
cuMOO/M3Ypa HUBHATA OTPPIEHOCT Off OIIITECTBOTO.
Ho HuBHUTe 3ammcy TpajHO Ke OCTAHAT f1a CBeloYaT
32 HUBHOTO JYXOBHO IIOCTOEbeE.

6 BVJITEH
NEWSLETTER

he nephew has a task to babysit his grand-
T mother. She lives alone in one small, messy

apartment. The granny wakes up, eats, watch-
es TV without saying any word to her nephew, same
thing every day. The last day the nephew decides to
surprise his granny ready to go to a nursing home by
taking her to the lake instead where they have a lot
of fun. The film about the nephew and his granny re-
mind us to give attention to the older people whom we

IF ITHAD A CHOICE | WOULD NEVER LEAVEAE
ilm about the destiny of two emigrants who
F travel through Serbian border. In the time of
their stay on this part of the world they leave
records to rocks and walls. At the end of the movie
they disappear physically in sad music that symbolizes
their rejection from the society. But their records will
last permanently to witness their spiritual existence




CKOMPAXW 2015
SKOMRAHI 2015

bPU4 RAZOR

OKHa IIpMKa3Ha 3a MOXXHOCTa Ha
M efeH Oepbep fma My ce OfMasgum Ha

IUPEKTOPOT KOj IO OTIYIUTH/I TATKO MY,

a KOTo Cyfi0MHaTa My r0 JOBEAYBa ,, IOf,
opuu“. HamHarocta Bo GUIMOT € OfINYHO BOZeHA
u rpajeHa, d¥ 1o camMuoT Kpaj Ha OpudereTo, Kora
6epbepot Brano cenak oprydyBa fja He ja UICKOPUCTH
MO>KHOCTA JlJa MY TO IIpeceye BpaToT Ha ,MyLITepujara“
IITO MY IO YHUIITWI XMBOTOT HA HETOBMOT TAaTKO.
®uIMOT MMa jacHa OpaKa fieKa ,0APEKHYBAbETO O
O[IMa3/iaTa € BUCTMHCKATa onMana.“

T

[ S

yb6OBHa IIpMKa3Ha BO Koja Acja, mopanu
JIolIaTa OIleHKa 1o (U3MKa, € Ka3HeTa

AETHA LLKOAA
Ja He Oy CO POAWTENNUTE Ha MoOpe.

[Tpujatenor Credan X mpemmara fa ce

3aIyIIaT BO LIKOJIO 3a jaBaibe, Kajie paboTy Heropara
CUMIIaTHja — MHCTPYKTOPKaTa I10 jaBame. Bo mKonoro
3a jaBame Acja ce B/byOyBa BO MHCTPYKTOPOT Mutonr
U CO HEro IOMMHYBa e€flHa poMaHTM4YHa HOK. Ho,
II0 HEKOj JIeH Taa OTKpMBaA feKa Mmjom e BO BpcKa
CO MHCTPYKTOpKaTa. Acja CTpaja, HO, Celak, ce
HOMVIPYBa CO CyfOMHATa U ce OTKaXyBa Of Mpejara
la My ja YHMIUTM BpcKarta Ha Mumonr.

Aptun CenmaHn

SUAMCKA NPOEKLIUJA
FILM SCREENING

owerful story for the chance of one barber
P to revenge the director that fired his father,

whom the destiny brings “Under the Ra-

zor’. The suspense in the movie is guided
and built, till the end of the shaving, when the barber
Vlado nevertheless chooses not to take advantage of
the chance to cut the throat of the “guest” who de-
stroyed the life of his father. The movie has clear mes-
sage “ not revenging is the real revenge”

#i
\

he love story in which Asja, because of
T her bad grade in physics, is punished not
to go with her parents on a vacation. Her
friend Stefan suggests her to go to a riding
school, where his crush works -riding coach. In the
school of riding Asja falls in love with the instructor
Milosh and spends a romantic night. But, after some
time she finds out that Milosh is in a relationship with
the girl instructor. Asja is suffering, but however she
accepts her destiny and gives up on the idea to destroy
Milosh’s relationship.

Artin Selmani
BMJITEH
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CKOMPAXW 2015 TEATAPCKATIPETCTABA
SKOMRAHI 2015 THEATRICAL PERFORMANCE

XAEAHArMuA ACY CAPAEBD

T h

ane Ee

percraBaTa ,XacaHarmna“ e paboOTeHa CIIOpel Takaykara 3a >KeHaTa Ha XacaH Ara,
CpIIcCKa HapopHa 0ajaja 3a MyCIMMAaHCKOTO ceMejcTBO ApamoBuk o Hanmanuja. ITopagn
e[THOCTAaBHOCTA M KOHIIVI3HOCTA Ha caMaTa 6ajaja, akrepuTe He Oeraa o TeKcToT. [IpeTcraBara
OTBOpa MHOTY IIpalllaika U camaTa 110 cebe 6apa BHUMATENTHO HaO/bylyBalbe HA CEKOj JleTall.
BupmmBo HM ce IpeTCTaBeH)M TOTAIIHUTE OKOMHOCTM M oOMdYay, Kako M ICUXOJIOTVjaTa Ha
Ma)kITe ¥ )KEHUTe BO MaTpyjaxaJHOTO onmTecTBo. Criopesi naTpujaXxaJHMOT MOPAJl )KeHaTa € IPMKOBaHa 3a
KyKara U e JlellaTa, Taa OCTaHyBa poOMHKa Koja 3Hae CaMo 3a CBOjOT MaX, fiellaTa ¥ IIpaBM/IaTa Ha CEMejHUOT
KMBOT. XacaHaruna e JOocC/lefHa BO MOYNTYBAbETO HA IIpPaB//IaTa ¥ HUTY BO €[JeH MOMEHT He IIOMMCIyBa fia
i npekpum. JJomeka, Kaj MaXOT e coceMa CIPOTMBHOTO. XacaHara Kako Maxk e CI000JieH Jja 'O MCTpaXKyBa
ceeroT. [Topaay Toa TOj e, HaBOLHO, MbepaeH ¥ 0c/I000/IeH Off IaTpyjaxaiHa CTera u rpyouTe HOpMIL, I1a Of
KEHa CY OYeKyBa Jia I TpeKpiuy npasuaara. CTporure BepyBama 1 HOpMI He U [J03BO/TyBaaT Ha XacaHaruua
Jla ja MCIIONHM XembaTa Ha CBOjOT MaX, ITa XacaHara OeceH ofIy4yBa ja ja M30pKa of cBojaTa KykKa U ja ja
pasgenu of Hej3MHUTE fena. Tyka raefame Kako IpopaboTyBa OHaa MaIlIKa CyeTa, IIOTpebaTa 3a HaJMOK
U IIPaBOTO 3a yIpaByBame Ha )XMBOTOT Ha )XEHATa ¥ TOCIOfapeme co Hej3uHaTa cypoumHa. IIpercraBara
3aBpIIyBa CO CMPTTa Ha XacaHaruIa, Koja yMmupa ofj Tara I1o CBOjOT MaXK 1 Jiella. AKTepPCKaTa UTpa Ha KOJIETUTe
og, CapaeBo YCIIEeNIHO HY I'O JOTOBM IYXOT Ha BpeMeTO BeKe JlajTeyHo 32 Hac. Kanmmja Kncenmmuknu

ASU SARAJEVO HASANAG I CA

he play “Hasanagica” is based on the mourning song of the noble wife of the Hasan Aga which is
a Serbian ballad about the Muslim family from Dalmatia. Due to the simplicity and due to how
concise is the ballad itself the actors did not need to trait from the verses. The play posses many
questions and demand for every detail to be carefully analyzed. In this play we can clearly see
the surroundings and the tradition of that time as well as the psychology of the man and women
within a patriarchal society. According to the patriarchal morality that the women Is chained to
her house and children, she remains a slave who is only aware of her husband, her children and the rules of
family life. Hasanagica is consistent in following the rules and does not consider breaking them. Is completely
opposite for her husband. As a man, Hasanaga is free to explore the world. Because of this he is reportedly
liberal and free from the patriarchal chains and the harsh norms. Hence he expects his wife to break the rules.
The strict believes and norms do not allow for Hasanagica to fulfill her husband wishes which makes Hasanaga
angry. He decides to throw her out from home and separates from her children. Here we see the male arro-
gance coming to place manifested as the need for power, the right to control the life of his wife and the right
to be the master of her destiny. The play ends with the death of Hasanagica who dies due to the sadness for her
husband and her children. The acting demonstrated from our colleagues from Sarajevo successfully captured
the spirit of a time far away from ours. Kalija Kiselicki
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CKOMPAXM 2015 MHTEPBJY i
SKOMRAHI 2015

NMPOMOLUUJAHA CMMIUCAHUETO :'r::s:i&;gg:gfﬁg _II\:I:(:::J E;EOJGHDCKE'UPEAHMK Ha

OfleHM Off MAejaTa HAy4YHO [a ce
emabopupa npobieMaTnKara
Ha  MaKe[OHCKUTE  M3BeHOEHU
IOTEHIWjan BO KOpelanuja co
aKTyelTHM  CBETCKM  TEHJEHIUN,
daxynTeToT 3a My3nMuka yMeTHOCT 1 DakynaTeToT
3a gpamckn ymerHoctr of Ckomje ro cospgajgoa
BUCOKOKBA/IMTETHOTO Hay4HO coucaHme Ars Ac-
ademica” Ha mpomonujara Ha Tpetnor 6poj Ha
CIIMCAHMETO, BO PAMKUTE HA OBOTOJVHEIIHNTE
»~Ckompaxnu, mpod. n-p Hebojura Bunuk nocoun Ha
HeZOCTAaTOKOT of BakoB TuIl Ha numranu (hard copy)
M3/laHMja, HACIIPOTY IOIUIABaTa Of €IeKTPOHCKUTE
3alMC KOM Ce II0jaByBaaT ¥ JCYE3HYBaaT BO
BUPTYEHIOT CBET U He OCTaHYBaaT KaKO MICTOPUCKI
JIOKYMEHTH.

AaAv A0CeranocToeAnpocTop KaAe HacTaBHUOT KaAap OA PaKYATeTOT 3a APaMCKU UMETHOCTU M aKUATeTOT|
3@ MU3n4Ka yMeTHOCT UMane MOXHOCT Aa oﬁjaBgBaaT Hay4HU TPUAOBU OA obaacTa Ha TeaTapckaTa v

MUy3n4KaTa nepdopmMaTUBHA YMETHOCT?

[TpocTop mocTOeN ¥ HOCTOM, BO M3/laHMjaTa Ha KY/ITYPOJIOIIKUTE CIMICaHMja YU IIaK Ha IIOTeCHO-00/IacCHUTe
crnucanuja. MefyToa, HelOCTUTAlIIe efieH CepMO3€eH YBUJ BO TOA KaKO M Ha KOj HA4MH 0Opa3sOBHUOT Kajap
O] HAINUTEe /IB€ MHCTUTYLMM TM CIIPOBEAyBa TeOpMjaTa M IpaKTMKaTa IUTO I'M 3acramyBa. Of oHa LITO
MeHe MM e II03HAaTo, OBa € IpB OOMJ 3aefHMYKM fla ce 06jaBu cmycaHMe Of BakoB Kammbap. Ilorodno,
daxkynTeToT 3a APaMCKM yMeTHOCTY U DaKynITeTOT 3a My3M4Ka YMETHOCT, 3aeJHIYKM 00jaByBaar CIIMCaHe
Off TomMpoKaTa o6/1acT Ha Haml MHTepec. VejaTa e Ha efHO MeCTO fla Ce IPe3eHTMpaaT AKTYeTHNUTE
JICTPa)XyBama IIOBP3aHy CO COBpeMeHNTe ep(popMaTIBHY YMETHOCTH I aKTYe/THATa eflyKaTUBHA IPAKTHKA.
CroucaHueTo e HaMEHeTO 3a CTYHeHTUTe, NMpodecopuTe, YMETHNWYKMOT ¥V HAYYHMOT Kajjlap Ha HAIINTe
¢dakynaTeTH, KaKo 1 Ha CeKOj OHOj IIITO IO MHTepecKpa egyKalyjara u neppopmMaTuBHuTe yMeTHOCT. CBeCHU
CMe JleKa CTaHyBa 300p 3a CTPYYHO CIIMCaHME CO OTPaHMYEHA Iie/Ha IPyIa, HO Toa HX MOTMBMpa IOBeKe
la co3faBaMe HOBM OpoeBM U fla I'M IUTacKpaMe MCTUTe Ha JleHeIlHaTa myOmmka. CMmeTaM JieKa efieH Of
BOJIEYKNTE MOTEHI[MjaM Ha OBa CIIMCaHNe e fa 6upae mraTdopma 3a apupmManyja Ha HaIIUTe CTYHAEHTUTE.

Kako Bnujae MEI:IJHEIJOAHaTa ypeAyBayka NoAMTUKA Ha CNUCaHUeTo?

CnmcaHnero MMa MeryHapoOfieH YIpaByBauKy Off00Op KOj € COCTaBeH Of KOJEerM Of CPOJHM MHCTUTYLNU
Off moBeKe pecrekTabuiHu yHuBepauteTn of EBpoma m CAJl. MefyHapopHuTe ypegHMLM ce 3acTalleH!U
CO CBOM TPYZIOBU BO CIMCAHUETO, CO LIe fla ce KOMIIapupa HalllaTa M HUBHaTa pabora. Of gpyra cTpaHa
IIaK, ypefyBauKaTa IOMUTHKA ce fedMHMpa OTKAKO JOMAIIHNTE YPeJHUIM Ke TO JOTOBOpAT NPeAMEeTOT 1
TeMaTNTe Ha MHTepec Ha 6POjoT, I1a T0T0A 3ae[fHO CO MeIYHapOJHNTE YPESHNIN Ce CeIeKTUPaaT TPYyHSOBUTE
M ce KoHImmpa 6pojor. VnejaTa Ha mHuNMjaTopute (jac Kako MpeTcTaBHUK Ha PaKyITeTOT 3a JPaMCKU
ymeTHOCTH — Ckomje u npod.i-p Coma 3npaBkoBa — [lemapocka on PakynTeToOT 3a My3UYKa YMETHOCT -
Ckomje) 6ere ma ce Kpenpa CIMcaHMe CO pecleKTabMIHa COOp>KIHA Koe, 6/1arogapeHne Ha NCKyCTBOTO Ha
MefyHapOgHMOT 060D, Ke MOJKe JIa Ce IIOATOTBYBA 3a IIOCEPMO3HY MICUYEKOPY KOH CO37IaBambe IIPOCTOP IITO Ke
Ouje Ha MCTO PaMHMIIITE CO IIOBEKETO JOMIHAHTHY BaKa CTPYYHO-HAYYHM CIIVICaHMja off cBeTOT. Cekoj 6poj
Ha CIJICAHMETO, OBA € TPET II0 Pefl, MMA CBOM TEMAaTy Ha IPOYYyBakbe.
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Bo npBuor 6poj ce KOHILeHTpMpaBMe Ha efyKalujaTa of obmactuTe Ha epopMaTMBHUTE YMETHOCTH. Bo
BTOPMOT, Ha COBPEMEHOCTa JI YMETHOCTA, @ TPETUOT € MaJIKy IOIIMPOK M Ce OJHeCyBa Ha efyKalyjaTra BO
KOMITapariyja co CBETCKITE CTAHAAPAN.

KakocnucanueToArs Academicaru DGEAVIHI:]BB pasAMyYHUTE eCcTeTUYKU M eTUYKUNorae AMHa nepcoMaTUBHUTE

yMeTHoCTH?

Kako 11170 TOa ro HarroMeHa IJIaBHMOT YPeSHMK Ha 0B0j 6poj, mpodecopkara [lerrapoBcka, cute Hamm 0671acTi
Ha VIHTepeC I'M OBP3yBaaT neppopMaTuBHATE YMETHOCTH. II0OTOYHO, ,efHa PeIUINKa, efHa apyja, efileH HI3
TAHI|OBY IBJDKeIa He Tpeba [a 3aMpar Co 3aBpIIYBambeTO Ha HIBHATA 13Befj0a, HAIIPOTUB, Tpeba aKTyelTHO
fia IPOOJIKAT /1A XKMBeAT IIPEKY AUCKYCUNTE, aHA/IU3NTE, TOIIKYBambaTa, Pa3IN4HITe CTABOBY IITO €, IMEHO,
TeHJeHI[ja Ha oBa criucaHue . (07 BOBEHMOT TEKCT Ha TPETUOT OPOj Ha CIIMCAHUETO)

"

Mapuna Tpajkoscka
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SUAMCKA NPOEKLIUJA
FILM SCREENING

$AMYNPATA

CEFTAKOrACYM AOMA NOW THAT | AM HOME

JWIM 32 efleH CTap MaHKep KOj IO JO/ITro
¢ BpeMe ce Bpaka Joma 1 ce o0ujyBa
HOBTOPHO f1a U ce IpUOIVDKY Ha CBojaTa
KepKa Koja BeKe OJjaMHa >XUBee CBOj
concTBeH XMBOT. OBa e PMKa3Ha 3a IPOCTYBAbETO
U TIPOIIYIITEHNTE )KMBOTHY LIAHCHL.

NMETP XOJAA-AETOMWC PETRHOJDA-LETOPIS

wivor  “Petr Hojda - Letopis” e
HOpPTpeT Ha MO3HAT 4demku ¢oTorpad
U KaMepMaH 4ie HOpTQOINo ce cocTon
Off To3HaTV GVIMOBY Off MHOTY IIO3HATH
pexuicepy, peany3annuy Ha yCIelHY peK/IaMy, BUJIe0
K/IUIIOBY, CHOTOBM ¥ M3/MOXKOM Ha ¢oTorpadumm.
OBoj oKyMeHTapeH QWIM e CO3lafieH Off CTpaHa Ha
HeropaTa Kepka Jana Xojgmopa. J mokpaj KpaTkaTa
MMHYTaXa, MPEKy JABIDKEYKV CIVKY U IpeKpaceH

IPUCTAIl HY € TOJIOBEH OTPOMEH JIe/l Off )KMBOTOT Ha
ITeTep Xojna.

Antenatalis

agpeamicTVdeH ¢WIM 3a MAaTOT Ha
H YOBEKOT Off parameTo Kako Omoomka

eINHKa, NIPEeKy OTKPUBAImETO Ha CBETOT

¥ TpaHcpoOpManmjaTa Ha TENOTO BO
CBECHO CYIITECTBO, IIa Cé O HErOBOTO ,yMUpame"
BO OINIITECTBEHUTE YIOTM U IPOJOKYBAamETO Ha
OMOIOLIKVIOT KPYT.
Kammja Knucennukn

CKOMPAXW 2015
SKOMRAHI 2015

FAMU PRAGUE

s a film about an old punk who fi-
nally decided to return home - just
as his daughter has managed to live

her own life without a father. This is
a story about forgiveness and missed life chances”

he film “Petr Hojda — Letopis” is a portrait
T of a famous photographer and camera-

man. His portfolio consists of feature films
by respected directors, realization of successful com-
mercials, video clips, spots, and photo exhibitions.
This documentary film is made by his daughter Jana
Hojdova. Despite the short duration, through moving
pictures and a beautiful approach this movie captured
a huge part of the life of Petr Hojda.

Antenatalis

surrealistic film about the path of the
A man from the birth of one biological en-

tity, through the discovery of the world

and the transformation of the body into
a conscious being, until his “dying” in social roles and
the continuation of the biological cycle.

Kalijja Kiselichki
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A®TK BYKYPELLT _ UNATC BUCHAREST
" - &£

NPEA W3BECHO BPEME WHILE AGO

# € OCTaHe /M Tarara BO HAC, Ke OCTaHe ill the sadness stay in me; will it stay
K mu ponro? dwmvor Ha Crema Ilenmu W for a long time? Stela Pelin’s film floats
IUIOBY HY3 [IylIEBHATA COCTOj6a Ha efiHa through the mental condition muted by

/IeBOjKa, YTylIeHa Off TaraTa 1o CBojaTa the fantasies of a girl who is grieving for

usrybena /by0os. OBoj ¢uam pommpa fo cute HaC  her lost love. This film touches all of us who believe in
KoM BepyBaMe BO Jby6OB, BepyBaMe BO OHa IUTO C€ |ove, believe in we call real happiness. She keeps trav-
BUKA BMCTMHCKA CpeKa, eMHCTBeHa cpeka. IlatyBa eling, we are traveling along with her. We are traveling

Taa, marysame u Hue. Ce JBIDKMME U, Ha KPajoT, and at the end we stop at the same point... Where is
sacTaHyBaMe IIaK Ha UCTOTO... Kaj e Myt e 15y60BTa?  my love?

PIIMHUTE)KA EQUILIBRIUM

D TKaKo Jlapuja ke fajie 0Tka3 Ha pabora, BO A fter Daria quits her job, nothing spe-

HEj3MHMOT >KMBOT He Ce CIyYyBa HUIITO cial happens in her life. She is lost on a

ocobeHo. V3rybena Ha mona mat, cpep halfway, in the middle of a crossroad,

PacKpLHUIIA, ce 00MyBa Ja ce IPOHajie she is trying to find herself, to drown
camara cebecy, Jia ja yaaBu genpecujata Bo gpora u  her depression into drugs and alcohol, but still she
aJIKOXOJI, HO cemak He ycresa. @yimot 3aBpiryBa co  doesn't manage it. The film ends with the same Daria,
ucrara Jlapja, ce yITe Bo HellpoMeHeTa cocTojoa. in the same situation as in the beginning.

Momna ITackanosa Mona Paskalova
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CKOMPAXW 2015 TEATAPCKANPETCTABA
SKOMRAHI 2015 THEATRICAL PERFORMANCE
HE CE KAAAUHA EHIM'AE3U
a aHIJIUCKUTE K)I&I[I/HHI/IU;I/I UM Ce CIy4YyBa aKynTeT 3a ApPaMCKU YMETHOCTH - LleTuibe

»IYIUIO THO” (JIOKOJIKY Hac/IOBOT ce caTn FDA-CETINJE
OyKBaJ/IHO), 3aTOA LITO, IOKPAj pefloBHATA
nperctaBa Bo MHT - ,He ce xnagn Ha
Enrnesn”, Ha CkoMpaxy HU TOCTyBalle
Y efHa LIPHOTOPCKA Bep3Mja, paboTeHa IO MCTHUOT
TEKCT Of CPIICKMOT aBTop Bnagmmup [ypreBuk, Koj
IIOCTUTHYBA OIPOMEH YCIIeX M MOITY/IApHOCT Ha OBHUE
IIPOCTOPM, ¥ YYFHO € KaKo IO cera He ro 3abpanue!
/M mokpaj Toa mTO aKTepuTe 6ea CTYHEHTH, TOA He
MoOJKellle Jja ce 3abenexu - ogurpaa npodecuoHamHo.
He moxxeme fa ce 3abenexy HU Toa JeKa ce Of
IlpHa Topa - BoomnmiTo He Oea ,Mp3NMVMBM Ha CIleHA
(Mo>xebu moseTOT Ha HamaTa AKajgeMcKa ClieHa TU
IIOHecCe...), TYKy HallpOTVB, )XVBM, aKTVIBH, BHECEHN
BO IIPMKAa3HAaTa, HO ¥ CKOHLIEHTPYMPAHM Jia ja CITyIIaaT
ny6nukara Koja IIOCTOjaHO TI'M IIPeKMHyBalle Co
CBOETO CMeeme. MoxxeOM IefaynTe He MOXKea Jja
IpeII03HaaT AVIeMy KaKo Ha XaMJIeT, MI3MaMy KaKo Ha
Taptud, noHKMXO0TOBCKA O0p6a NIV HEKOja TparnyHa
BIHA Ha JIMK, HO 3aT0a, [TaK, yCIleaa fja ce IpeIro3HaaT
cebecy 1 CBOETO ONKPYXKyBambe, a TOA € YeCTO ITOTH
noroiok. CeKkojIHeBHM IMKOBY, HACTAHN, IpobIeMn,
a cernak, CeTo Toa Ha MHOTY HeBOOOYeaH HaulH ITO/TH
co (HaMepHM) CITy4ajHOCTY, ja HAaIlpaBy IpeTCTaBaTa
eJHOCTaBHa (HO He U IpocTa) 1o GopMa, a CJIoKeHa
(HO He Temko pa3bupnuBa) BO cywTuHA. [NefgaBme
IpeTcTaBa Koja TOBOPM 33, HAaBUAYM, TOTIEMMOT
IIOPOK Ha JieHEeNIHMIaTa - KIAAWIHMIATA, HO BO
HEroBara I1033/iiHa € IIPUjaTe/ICTBOTO Ha ,TPOjIjaTa
MYCKeTapy , Koe € IIOr0JIeMO Off Ce U1 € HaJ Ce.

fopjas Aperc DON'T BET ON ENGLISHMEN

he English betting stores are having a “double bottom” (if the title is comprehended literally), because

aside from the regular show at MNT - “Do not bet on Englishman’, at Skomrahi, we also have the

guests from Montenegro with their version based on the same play. The Serbian author Vladimir

Gjurevic achieved great success and popularity in this region, and it’s weird that they haven't forgotten

him yet. Although the actors are students, it couldn’t be noticed - they performed as real profession-
als. Also, it could not be noticed even that they are from Montenegro — they were not at all “lazy” on stage (we
guess they were encouraged by our Academic scene... ), they were alive, active, they were inside of the story,
but also focused to hear the audience who was laughing all the time. Perhaps the audience couldn’t recognize
the Hamlet’s problem, Tartif’s fraud, Don Kihot’s fight or some character’s tragic guilt, but they/we managed
to recognize ourselves, and that is full shot. Ordinary characters, events, problems, and still, all that on a very
unusual way, full with intentional coincidences, made the performance simple, but also complex. We watched
a performance that seems like talking about the great prophet in this century - betting stores, but actually is
talking about “three musketeers”, and their friendship that is bigger and more important than everything.
Gorjan Arevski

BMJITEH 1 3
NEWSLETTER

Biiaw

1

5

e

ao

A

¥

s



275 CKOMPAXWU 2015 PABOTUAHULIA
4" SKOMRAHI2015 WORKSHOP

COLOR GRADING

APATAH LLIMLLA DCE - 3Ar'PEB DRAGAN SHISHA - DCE ZAGREB

DIGITAL CINEMA PACKAGING

aKo MCKYCeH aupeKTop Ha ¢oTorpadmja u color grader, [Iparan Illnmra, concTBeHNK HA TOCT
npoaykuuckata Kyka Digital Cinema Environment, ogpxa paboTwiHnia, a , BOeJHO, U
npenaBamwe HacmoBeHo “Color grading, digital cinema packaging” ITocmanure cTygeHTH Of
DaxyaTeTOT 3a PaMCKM YMETHOCTYM MMaa [ja MOXHOCT fla CIYLIHAT MCKIYYUTENTHO HO6pO
IpefaBame, MOTPEIEHO CO IIPaKTUYHY IPYMepy 3a MarujaTa Ha puIMcKaTa HoCT-IPOAYKIja.
Tocogmuot [nira ro 3anovHa NpefiaBambeTo CO COBETY 32 TOA KAKO CTYAEHTHUTE f1a IO M3B/Ie4aT MAaKCUMATHUOT
KBQ/IUTET Off CHUMEHMOT MaTepujaj BO OCTIPOAYKIMCKaTa asza, HaMeCTO Jia ce U3rybaT BO TEXHUYKUOT Xa0C
Off MOpeTO HajpasnuuHy GUIMCKU GopMaTy HOBP3aHN CO CIMKATa U TOHOT. [JTaBHUOT fiefT Off IIpeflaBambeTo
6eme Temara Color Grading mnm nopaBame 1 ofizeMare 60U U ceHKM Ha puaMmckaTta cmmka. [IpegaBameTo
Oellle IOTKpEIeHO 1 CO KpaTkKa IpeseHTanyuja Ha coprBepoT Da Vinci Resolve, HajedpukacHmor codrep 3a
Color Grading kxoj nocrou yurre ox 1984 ropuHa, pociefieHo CO CTPYYHO ,,yIATCTBO 32 yHOTpeba“ 1 HEKOJIKY
,»3aHAETCKM TPUKIMHHA "

Ajaun Vicnamn

he experienced director of photography and color grader, Dragan Shisha, and also owner
of post production house Digital Cinema Environment . He organized workshop, and at
the same time a lecture named “Color grading, digital cinema packaging”. The sleepy stu-
dents from the Faculty of Dramatic Arts had the opportunity to hear very good lecture,
twitching with practical examples of the magic of film post-production. Mr. Shisha started
the lecture with advices for the students hot to extract the maximum quality of the footage in post-production
phase, instead of getting lost in a sea of chaotic technical different film formats associated with the image and
tone. The main part of the lecture was the topic Color Grading or adding and subtracting colors and shades of
the film image. Also there was a brief presentation of the software Da Vinci Resolve, most efficient software for
Color Grading that exists since 1984, followed by vocational “manual” and several “sophisticated tricks.”

Ajdin Islami
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CKOMPAXW 2015 TEATAPCKATIPETCTABA
SKOMRAHI 2015 THEATRICAL PERFORMANCE

$aKyAaTeT 3a ApaMCKU YMeTHOCTH - [IpUIITUHa

JIMIIYBarETO e KaKo npocTi
HeKOAKY ApYrapu 1 Ha Kpaj 3t

erak Monuep 3abopaBa efHa BakKHa paboTa, MIeKa HErOBUTE KapaKTepy ¥ KOMUYHM CUTYaIVn

MM IIOMaraaT Ha MHOTY aKTepU Jia TY ITIOKa)KaT CBONTE OfUIMYHM BEIITVHY, a Ha ITyb/IMKara Ja ce

COOYM CO CBOjOT COIICTBEH Ofpa3.. Toj BO HEroBUTE ApaMy YECTO Ce 3aHMMaBa CO MCMeBambe Ha

OIIITECTBEHU TUIIOBYU KOU M BO JIEHEIIHO BpeMe (PYHKCHMOHMPAAT, I1a, He CIy4ajHO ¥ OBaa rofiHa

roctute of IIpumTnHa, co Konmax cueHu o Momuep, To mokaxaa cBojoT noreHuujan. Ilpexy
KOMIYHUTE CUTYALMN Ce TIOBp3aa co IMyOnIKaTa Koja MM BO3BPATH CO CMea U aIliays.

Aptun CenmaHu
FDA-PRISHTINA M D LIE R E

ut Moliere forgets one significant thing, that his characters and comical situations gives to actors a lot
of space to express their great skills, on the other side to the public, facing their own reflection.

In his plays he often deals with mocking the social types which in this time function as well, so not
accidentally this year the guests from Prishtina, with a collage scenes from Moliere, showed their

potential. Through comical situations created a connection with the public who counteracted with
laugh and applause.
Artin Selmani

“Writingis like prostitution. First youdoit for love, and then for a few
close friends, and then for money.™ - Moliere.

BVITEH 15
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UIC* e IpeTcTaBa Koja ce 0aBM CO MHOIY MHTEpeCeH
Klipo6neM, Hamata 6op6a Ha J>XMBOT M CMPT CO Il
" Ja ycmeeMe cropen ne6yIHITE CTaHAApAM KOU HU IU
IIOCTaBYBa OILITECTBOTO - 3a Jja Ce IIOYYBCTBYBAI IeKa CI

ycIieas BO SKMBOTOT, Ha IIpuMep, Tpeba fla ce I0jaBUII Ha TeJleBU3Nja.
aMaTa IIpeTcTaBa e, BCYLIIHOCT, KacTVHT 3a TB BoanTenka, a IMKOBUTE
€ BOAMTENIOT Ha KAaCTMHIOT ¥ TPUTE JIeBOjKM KOMIITO KOHKYpMpaaT
Ba BOOUTENICKOTO MecTo. Cekoja Of HMB CU IO HOCU CBOjOT TEXOK
PKVIBOTEH Oaraxk co cebeciu: mppaTa jjoara of IpOBUHINja, BTOpATa Of
MPOMAIITHja, @ TpeTaTa Off CeHKaTa Ha CBOjOT IIO3HAT popuTen. Bo
eKOT Ha ,,KaCTUHTOT e IpeTCTaBeHa HMBHATA ,[afyjaTopcka’ 6opba
Ba ,,yCIleX T.e. BOOMBameTo paboTa BO TeleBU3VICKATa eMICHja, HO Ha
KPajoT ce MCIIOCTaByBa JieKa, BCYIIHOCT, HUBHATa 6opba e emmcujaTa -
pabOTHOTO MecTO He mocTou. MHOry MOKHa KpUTMKA KOH MOJIEPHOTO
ONILITECTBO M KOH TOa IIITO Ce yfeTOo y>KUBAaT fia rnefaaT. Bo urpara e
BK/Ty4eHa U IIyO/IMKaTa, LITO € MHOTY MIHTePEeCHO, Oujiejkn ce jobmBaaT
BYICTVHCKY peaKIyy, a IyO/nuKaTa MMa 9yBCTBO KAaKO Jia ce Haora BO
TY[IVIO BO KO€ Ce CHMMA eMICHja BO XXVBO.

®AY - LETUHE

L\ | reeps’ is a performance that shows very interesting societ
problem, out fight on life and death with purpose to succeed b
E the moronic standards that are posed by society. For example
to feel like you made in life you must be on TV. Actually the
performance is a casting for a TV hostess and the characters are the host of8
the casting and the three girls that are competing for the job. Every girl has
her own personal life baggage with her. The first one is coming from the
country, the second one from poverty and the third one from the shado
of her successful father. Their “gladiator fight” for success is shown during
the casting but actually at the end it’s shown that working position does not
exist it’s just an episode for the TV show. It’s a very powerful critic toward
modern society and towards people pleasure of watching crap TV. It’s reall
interesting that the audience is also included in the game because of thei
objective reactions and that’s why the audience has got a feeling that the
are in the TV studio.
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SUAMCKA NPOEKLIUJA
FILM SCREENING

ACY CAPAEBO

BENALIPTA WHITE LINE

Boj ¢uiM HHM ja [07OBYBa CTpacTa,
D OHaa CTPACT KOja ce IpeTBapa BO OraH,
VCKpa mnpen Komamc. Moxem 7 fma
IOPOAO/DKNUII CO HOBaTa J/by0OB, Kora
CTapaTa Ke TM ce I0jaBM Ha BpaTa? JIsmemraHu
4yBCTBA, IIOMaTeH pasyM, KoHQysuja.. Ha IO/Ia
maT Mely cebe, Hero, Hea.. IIAK MCTOTO M CTapo,
VICKUHAQTO MMHATO.. HO HAjOMTHO Off C&, CBOe.

CPEYKO SRECHKO

HIIeCT, YOMCTBO WIN, CelakK, IIPOHAorambe
” Ha cebecs BO BUCTMHCKAa CMNC/IA Ha

360poT? OUIMOT ja OIMIIYBa TParMYHaTa

Marpuna Ha uKoT Cpekko, Koj MMma
CEeKCya/IHM YyCTBa KOH cBojara cectpa. CecTpara Ha
Cpekko samuHyBa Bo CapaeBo 3apajii CBOjOT [€UKO,
a TOj, HaJiB/IaJieaH Off YyBCTBATa, TajHO 3aMIHYBa 110
Hea. Hemoxejkn ma ce cosmama, Cpekko ro ybmsa
Ie4yKOTO Ha cecTpara. KpajoTr HM HOCM TelIKO,
IICMXOJIONIKO ITpalllame, aBajKy HU BUCTMHCKA CIMKA
3a HYBHJTE B3aeMHM YyCTBA, YyCTBAaTa IIOMely Opar 1
cecTpa U HUBHATa CTpPacT.

PE®AEKLIMJA HA CAMUOT CEBE SELF REFLECTION

Janyu cekaBamara ce OHa LITO He NPaBU

uBu? [lanm ceTo oHa LIITO TO HApeKyBaMe

,»MVHATO” HE IIPaBY VICIIOJTHETY CO HAJeXK?

OB0j KpaTOK [JOKyMeHTapell He BOAU BO
ceKaBamaTa Ha efleH QUIMalija, Heropara MIajocCT,
HeroBaTa cakaHa, papyrapmure. Hu packaxysa 3a
CapaeBo mpef 1 3a BpeMe Ha BOjHaTa, HeropaTa
3aMICTIa 3a XUBOT, JporaTa U ajKoXo/lOT, HeroBara
Tara oy 3arybara Ha IieJI efleH XXVBOT.

CKOMPAXW 2015
SKOMRAHI 2015

ASU SARAJEVO

his films captures passion, one that
T turns into fire,spark before collapse.
Can you move on with the new love,
when the old one appears on your
door? Mixed feelings, shattered mind, confu-
sion... on a halfway of him, her... on the same and
old, torn past, but the most important, it’s her own.

ncest, murder or finding yourself in the
I right sensce of the word? The film de-

scribes the tragic matrix of the character
Srecko, who has sexual feelings for his sister. Srecko’s
sister goes to Saravo, he overwhelmed by his feeling,
secretly goes after her. There, preveals his feelings, he
kills her boyfriend. The end brings us hard, psycho-
logical question, it gives us real picture of their feel-
ing for each other, feelings between sister and brother,
their passion.

re the memories make us alive? Is all that
A we call “past” makes us filled with hope?

This short documentary takes us in the

memories of the past. His youth, when he
was with his loved one, his friends. He describes us for
Saraevo, his prospect for a lif, drugs and alcohol, his
sadness for all that.

BVITEH
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TAKCUCT TAXIDRVER

HIL TOBOpI 3a TO4 KOJKY HICKaTa ealousy, self confidence or confidence? This
camofosepba, MOXe ja HE moBese film is telling us how can the low self confi-
0 HecakaHu TOCAENUIMN, T Jypu

dence take us to unwanted consequences from
W 3apaju efeH o6uen TemedoHCKM just one calling. The film gives us the knowledge that
noBuk. OUIMOT HU 1aBa IO 3Haembe fleKa

the jealousy is from us, it tortures our head, reveal the
by6omopara TMOTEKHYBa Of CaMirTe Hac, fieka HIL - had “Me’, the worst of all, makes us to not knowing
ja,,'BaBM I7aBaTa’, HM TO OTKPMBA JIOIIOTO “jac’, a

the difference between reality and illusion.
Haj7IOIIIO Of C&, TIPaBM I HE ja CTI0O3HaBaMe IPaHMIIaTa
Mery pealHOCTa U M/Ty3yjara.

CE JABU TBOJOT AbYBOBHUK YOUR LOVER CALLED YOU
e jaBu TBOjOT /bYGOBHMK  HE BOZM BO @@ ur lover called your” takes us in one, for
c €lHa, 32 HAC, [JOCTA IIO3HATA CUTYaIuja. YZH of us, very familiar situation. The hus-
Y 7 4 MaskoT ce coovyBa co cBOjaTa XKeHa Koja band is facing with his wife who has a lover.
uMa spyboBHUK. IlocTojaHO cCBeceH 3a Aware of that, all the time, he is torturing
HEj3MHOTO HEBEPCTBOTO, MAXKOT Ce M3MauyBa cebecn  himself with million “movies” in his head, until he de-

CO MWIMOH ,,(UIMOBM~ BO IJaBara, c€ fofieka He cides to take something about that, and he kills her.
pelm ia mpeB3eMe HEIITO BO BPCKA CO TOA, OMHOCHO,  This film is talking about how can love became hatred.
cé pofeka He ja youe. OBoj GWIM HY TOBOPU 3a TOA

KaKo HaBpeJieHaTa I IIOTIieHeTaTa /byboB MOXe Ja ce

IPEeTBOPY BO OMP3a.

Momna ITackanoBa Mona Paskalova
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E/oABATATIEJAYHKA

ArP#T /oYB/bAHA AGRFT LJUBLJANA

aKo IITO € PefioT, Kora 300pyBaMe 3a TeaTapoT Ha aliCYpHoT, OCHOBHATa TeMa Ha ,,KeaBara neauka”
He e BeJHAll BUMMBA. MHOTYMMHA Cyrepupaar jieka Toa e 13pa3 Ha 3aJyJHOCTa Ha CMUCTIEHa
KOMYHMKaI[ja BO cOBpeMeHOTO omiuTtecTBo. Ce HoOMBa BIEYaTOK fleKa JTMKOBUTE He Ce HU
clymaar Mefyce6HO BO HUBHNTE MaKCHMAa/THNUTEe OOV/Y f1a ce HAIIPaByU COIICTBEHOT IVIacC fia 61pe
cnymHat. Bo mpetcraBara Ha aktepute of Jby6/paHa (He)koMyHuUKalujara Oelle cBefieHa CaMo
Ha OJHOCOT BO M Mely /iBaTa I1apa BO efjHa OIVIefja/iHa IepcrekTuBa. KoKy 1 Ja ce jOHeCKOBUTE JIMKOBM
JICIIpa3HeTH Off KapakTep, akTepute off Jby6/paHa mokakaa BUCTMHCKA MajCTOpYja BO HAYMHOT Ha KOj ycIeaa
fia ja MHAMBYUYaIM3MpaaT ¥ 090BeYaT HUBHATA MEXaHUYHOCT.

Mona Paskalova

s it’s the order, when we are talking about the theatre of the absurd, the underlying theme of “The Bald
Singer” is not immediately visible. It gives us the impression that the characters are not even listening
to each other in their frantic efforts to make their own voices to be heard. In the performance of the
actors from Ljubljana the ( non ) communication is just in and between two couples in one reflected
perspective. Besides Jonesko’s characters are decaracterised, the actors from Ljubljana showed us real
professionalism in the way they managed to humanize and individualize their mechanical atitude.

Mona Paskalova
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SUAMCKA NPOEKLIUJA
FILM SCREENING

FDA ZAGREB

MAAO MEYE LITTLE BEAR

WIMOT ,,Mano Meue” HU IPUKaXKyBa
¢ MHOTY 4ecT, ¢aMmijapeH IpobieM.

MajkaTa Ha Jypuiia ImocTojaHO My IIpaBU

IPUTHCOK JeKa OpaT My, KOj X1Bee BO
Acdpuka, e noycremen o Hero. Ilopagu Toa, Taa
IIpeB3eMa OJrOBOPHOCT /la CMEHM HEIITO BO BPCKa
CO CBOjOT CUH, ITa My HOCH JI€BOjKa. Jypulia, 3HaejKu
leKa MajKa My HMKOTAaIl HeMa fia To caTu, IIymu
npes MajKa cu fleKa JemeHa My ce cBura. PuiaMor
HJI TOBOPM 33 CEMEjHIUTEe OFHOCH, 3a aMOMIMNMTEe Ha
MajKaTa KOja TOJIKY MHOTY ce TPYAM Jja ja M3JUTHE
cBOjaTa (yHKI[Uja BO CEMejCTBOTO.

he film “Little bear” gives us frequent, family
T problem. Mother of Jurica always makes him

pressure with his brother who lives in Afrika
and is more successful than him. Because of that, her
mother decided to do something about her son, so she
brings to him a girl. Jurica, knowing that his mother
will never going to understand him, acts infront of her
that he likes the girl. The film is telling us about the
family relationships, ambitions of the mother who is
trying to hard puting up her function in the family.

MWUHYC HETUPU MINUS FOUR

I
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O/IMIMELIOT Ce CTaBa Ha MECTOTO Ha >KpTBaTa
Koja cemu BO Koma co 6omba. XymaHOCT
WIN COmCTBeH mnpobmem? OBOj ¢uam Hu
ja [O7OByBa IICMXOJIOIIKAaTa COCTOj0a Ha

MOZIMILIAE[OT JO MUTOT KOTa Ke ja 3amaam Kojmata u
6ombaTa Ke eKCIIofupa.

NMPUKASHATA 3AMEPU

PaTOK (PMJIM KOj HE BOJAM BO CEKaBambaTa 3a
Mepu. Mepu e neBojkKa Koja ja 3HaaT CUTE
Bo CI/INT, ja 3HAaT IO HEjSMHMOT TAJIEHT
3a cnymame Tyrfu mpobmemu. Mepu ro
Haola MaXXOT Off COHMIITATa, OHOj KOj IO 4YeKasa
CHOT CBOj XMBOT, HO HEj3SMHMOT MOpHAp II0 KPaTKO
BpeMe 3aMMHyBa Ha Mope. Mepm He Tr0 TI7Iefa
HMKOTAIll IIOBeKe, OMiejK1 yMupa of cpueBa 0osecT.

CnmkaHuTe TaryBaa 1o Hea, Benejku feka CrmT He
e uctnort rpaj 6es Mepu. Mona I[Tackanosa

BVJITEH
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he policeman puts himself into the victim’s
place in a car where is a bomb. Humanity or
personal problem? This film captures the psy-
chological situation of the policeman, until

T

the moment when he turn on the car and the bomb
will explode.

THE STORY ABOUT MARY

ort film that is taking us in the memories

for Mary. Mary is a girl who is well known in

Split for her goodness in listening the prob-

lems of other people.Mary meets the man of
her dreams, the one that she was waiting for all her
life, but her sailor after a while goes on a sea . Since
then, she never see him again, because she dies from
heart disease. The people of Splir were sad about her,
tellining that Split is no longer what was used to be
without Mary. Mona Paskalova
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cow AOI LFS LODZ

COBPLUEHO YBMUCTBO THE PERFECTKILLING

yOuel, KOj He OCTaBa HUKakKBa Tpara. problem. Mother of Jurica always makes him
Crny4ajHMOT MMHYBad HM3 LIyMaTa pressure with his brother who lives in Afrika
e HeroBaTa mociegHa >KprBa. Ho, Bo and is more successful than him. Because of that, her
JIOKQTHUOT pecTopaH, cepucknor ybuer ke ce mother decided to do something about her son, so she
Iperno3Hae BO €HO JleTe M 3a NpBIAT Ke Mokaxke brings to him a girl. Jurica, knowing that his mother
emorja. My ro gaBa IMINTONMOT HA JieTeTo, a Toa My  will never going to understand him, acts infront of her
rO CTaBa NUIITONOT Ha CJIEIOOYHMIIA. that he likes the girl. The film is telling us about the
family relationships, ambitions of the mother who is

trying to hard puting up her function in the family.

D BOj GWIM HM [jaBa C/IMKa 32 CEPUCKU T he film “Little bear” gives us frequent, family

AETETO THEKID

" OMIMELOT €€ CTaBa Ha MECTOTO Ha JKpTBaTa he policeman puts himself into the victim’s

Koja cepu BO Koma co Gomba. XymaHoct , place in a car where is a bomb. Humanity or

wmm concrser npobrem? Opoj puim mHu personal problem? This film captures the psy-

ja AomoByBa NCUXOJIOWIKATA COCTOj0R Ha chological situation of the policeman, until
TIOZIMIACHOT 10 MUTOT KOTa K€ ja 3alla/if KomaTa u  the moment when he turn on the car and the bomb
6ombara Ke eKCIoaupa. will explode.

¥

i, BMJITEH 71
NEWSLETTER

Ghe iEEme
e %
'.‘_'i‘d'ﬂ.'i',‘
1



£l

CKOMPAXW 2015
SKOMRAHI 2015

dakynTeT 3a ApaMmcku ymetHocT CKOMJE

AELIENT

ejan CMMIeCKM CIIOpef CLIeHapyMOTO Ha
Aprun CenmaHM HampaBu ypHebecHa
KOMefiija 3a eleH YOBeK KOj e >XPTBa

Ha HOBMOT 3JPaBCTBEH CUCTEM, IITO
UCIIpaKka CMC IIOpaky [0 MalyeHTuTe. [Jo6uBameTo
Ha IIOrpelIHaTa Iopaka CO AyjarHo3a aujabeTnc ro
IpeIUIallyBa ¥ TO BOAY HETOBMOT JIMK JJO KOMIIJIETHO
nypuno. OTKpUTHETO JeKa Heropara [eBOjKa IO
M3HEBEPYBa € KyIMMHALJjaTa Ha [ejCTBOTO, Kaje
JIMKOT eAVHCTBEHNOT 13713 IO IJIefia BO CAMOYOUCTBO.
AxTepuTe MMaaTr IpeAuUsBUK Ja IIyMar 0e3 [ujajor
TOQ IO NpaBaT OJINYHO KOMUYIHMOT eeKT ce oOuBa
of camarta IlyMa. busapHuTe npen 3a caMoybucTBO
Cce aHAJIOTHM Ha 6M3apHOCTA Ha CUCTEMOT.

3EAEHA XPAHA LIPHU SUAOBU

OKYMeHTapHMOT (puiaM Ha CaHpipa lopruesa
ro TpHUKa)KyBa Y>KacoT INTO B/Iajee BO
CTYHEHTCKUOT oM ,loue [lemrdeB®, ogHOCOT
Ha CTyJEHTUTE IITO IIPeCTOjyBaaT Tamy,
HIJBHATa IAaCUBHOCT M CTPaB Of YIIpaBaTa Ha JOMOT.
Bo oBue Bpemumba 0co6eHO e pu3NYHO Ja ce 360pyBa
Ha OBaa TeMa, O1/iejKV CUTe HIfe, 0COOEHO CTYeHTUTE,
ce HaBMKHyBaMe€ Ha ycnoBuTe u Momdume. Ho
JICTOpMjaTa IOKa)XyBa J€Ka OBME€ TEMM C€ OHMUe
K/IyYHNTE IITO YCIEeBaaT [ia MHULMPAAT IPOMEHA BO
ommurecTBoTo. PUIMOT T 3TpO3U M UM T OTBOPMU
O4YlTE HA OHME KOV HEMO MOJTYesie, HO U ajie Haflex
fleKa ce YLITe IOCTOjaT MIai MHAVBULYaIL KOU He
ce IUIAIIAT Jia ,IIPO360opar” u fja ce MOOyHAT IPOTUB
cucremor. [TomynaprocTta Ha GUIMOT pacTe of fieH
BO JIeH IpeKy conujanaute mMpexn. locryBamara
Ha ¢ecTuBaIM, a 0COOEHO HETOBOTO IPUKAXYBarbe
BO oduumjanHaTa ceneknyja Ha CapaeBcKu QUIMKI
decTuBam, OBO3MOXXM HALIMOT JIOKATHEH IPO6IeM
(cpaM) mpenu3BMKa peaKLIMIM BO LETIMOT PETVOH.
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SUAMCKA NPOEKLIUJA
FILM SCREENING

FDA SKOPJE
DECEIT

ejan Smileski with the screenplay by Artin
D Selmani makes a hilarious comedy about a

man who is a victim of the new health system,

which sends text messages to patients. Getting

the wrong diagnose message that he has dia-
betes scares him and leads his character to complete
insanity. The discovery that his girlfriend is cheating
on him is the climax of the film that leads his to think
that suicide is the only way out. The actors managed
well with the challenge to act without dialogue that
leads to the great comical effects. The bizarre ideas
about suicide are analog to the bizarre system.

GREEN FOOD BLACK WALLS

andra Gjorgieva’s documentary film shows

the horror in the dormitory “Goce Delchev’,

the ratio of students who reside there, their

passivity and fear of the management of the

home. In these times it is particularly risky to
talk about this subject because we all, especially stu-
dents, are getting used to the conditions and silenced.
But history shows that these topics are the key ones
that manage to initiate a change in society. The film
shudder and open the eyes of those silent silent, and
gave hope that there are still young individuals who are
not afraid to “speak” and to rebel against the system.
The popularity of the film grows day by day through
social networks. Tours of festivals and especially the
display in the official selection of the Festival Sarajevo
filmki enabled our lokalnen problem (shame) cause
reactions in the region.




SUAMCKA NPOEKLIUJA
FILM SCREENING

HA TOYAK

PUTMYHA  Maca €  €JMHCTBEHOTO
37 py>KeHue Koe Ma 32 L]l /1a ja 3ro/IeMU
V7 4 CBECHOCTA 32 BEJIOCUTIEUTE U YPOAHNOT

BenocunietnsaM Bo Ckomje. Topjan
ATaHacoB, BKIy4yBajKI ce BO 3[IpY>KEHMETO, PellaBa
Heropara II0paKa /Ia ja IpeHece IPEeKy MeAMYMOT IITO
HajMHOTY TO N03HaBa, GMIMOT. JJOKyMeHTapeLoT I'u
NpUKaXKyBa VHVBUyaTHUTE IPUKA3HN M ICKYCTBa
Ha CKOIICKMTE  TOYaKLMM KOU CEKOjJHEBHO ce
COOYyBaaT CO CEKAKOB BUJ] TPeAV3BUIMN 1 IpOOIeMM
3a Jla cTacaaT CcoO TOYaK Off To4ykara A 1o Toyka b.
[Tokpaj Toa, BO PMIMOT ce TpeTupa M IpallabeTo
32 CO3[JaBalb€TO, Pa3BUBAILETO ¥ 3HAYEHETO Ha
KpUTMYHATA Maca JIyle, KOM MOXaT Jla M3BpIIAT
BJIMjaHMe BO 3aeJIHMIATA.

OAMASAA

exx6ara Ha Muxawn IuMnutpoB u AHpej

leoprues, 1O npeaMETOT AUTUTAIHA

IIOCT-IIPOAYyKIMja, ro cMmecTtyBa JKan

Knop Ban Jlam Ha npuemeH MCOUT Ha
@Y - MmecToTO Kafie CUTe TOCAaKyBaaT Jja CTYAMpPaarT,
HO He cuTe ycnesaaT. Hus TparmkoMmnyHmoT npucran
HallpaBeHa € PEeKOHCTPYKLUMja Ha IIPUEMEHMUOT,
KapaKTepuTe Ha JMKOBUTE C€ aKUEeHTUPAaHUu U
UIIYalleHy, HO Be[HAIIl NPENO3HATIVBU U OIUCKU
3a OHME KOM HEKOralll 3acTaHajle Ha CILieHa IIpef
xomucuja. Ennam ogbuennor JXan Knop Ban [lam
pelraBa IOBTOPHO Jla Ce II0jaBM Ha IPUEMHUOT
VICIIAT, HO C€ra CO IIOMHAKBa L€/l M MOTMBaLMja —
OIMAS3JIA. ®oxycoT Ha GUIMOT e Ha BUSYETTHTUTE
edekTH, a 0c06EHO MHTEPECHO € HUBHOTO KOPUCTEHE
3a IpUKa)XyBarbe Ha BHATPELIHNOT KMBOT Ha JINKOT.

CKOMPAXU 2015
SKOMRAHI 2015

ON BIKE

'Y ) ritical mass™ 1s the only movement that

has the goal to raise awareness for bicy-

c cles and urban bicycling in Skopje. Gor-

jan Atanasov joined the movement and

decided to convey his message through

the medium that is the most familiar for

him, the film. The documentary presents the individ-

ual stories and experiences of the local cyclists who

have to deal with daily challenges and problems in or-

der to reach from point A to point B by bike. In addi-

tion, the film deals with the issue of the beginning and

the importance of developing a critical mass of people
who can make an impact in the community.

REVANGE

ihail Dimitrov’s and Andrey Georgiev’s etude

for the subject digital post-production puts

Jean Claude Van Damme on the entrance

exam to the FDA - the place where every-
body wants to study, but not everybody manage enter.
The film uses a tragicomical approuch to make a re-
construction of the entrance exam. The twisted char-
acters are instantly recognizable for the ones who have
stood on stage in front of a jury. Once rejected Jean
Claude Van Damme decides once again to go on the
exam, but now with a different purpose and motiva-
tion - REVENGE. The focus is on vizuelntite effects,
particularly interesting is their use to display the inner
life of the character. Marina Trajkovska
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DESDEMONA

e3/leMOHa“ Ha aMepMKaHckara nucarenka ITayma Boren , Hus ,back stage® mpuxasuara 3a
meKkcrpoBara JlesfjeMoHa, I'M IOKKyBa TPUTe OCHOBHU >KEHCKV NMPUHINUIY, [IOTOYHO,
TpUTE MPUHLIMIIN Ha KO >KeHUTe O1Ie ,,0Cy/leHN HU3 UCTopujara.
' ' [IpBuOT € TakaHapeYeHMOT IIPVMHINII Ha ,37TATHNOT Kade3“ — Taa ¥Ma OIIITECTBEH CTATYC,
HO HeMa (PMHAHCUCKA U JIMYHA CT1000/a;
Bropuor e ,mojara maara“ - >xeHara Hema cno06oja, HO MMa (UMHAHCHUCKA HaJOKHAaZIa, paboTejKu Kako
CITyTMHK;
TpetnoT npmHLMI e MpOCTUTYLMjaTa — MMa PUHAHCYUCKA 060/, He3aBICHA e 1 O1arofjapeHye Ha Toa ja
yIMa cBojaTa cnobopa.
ITpamata kaj [Tayma Beresn e Bo Toa IITO CEKOj OF TVie TPY YKEHCKM MPUHINIIN Ce 41T cebecy Kako HecpeKeH,
Oupejku OM cakaj fja TO MMa OHa INTO ro uMMa Hekoj apyr(a). JlesmeMoHa ja mocakyBa crobomara Ha
IPOCTUTYTKaTa, CIyrnHKara EMnnnja mocakysa /by6oB, a mpoctuTyTKara bjaHKa cpekeH 6pax.

“ esdemona’ is a play by the American female author Paula Vogel. Through a backstage story
from the Shakespeare’s Desdemone, it shows the three basic female principles, the ones that
the women were fated from, through the history.
The first one is the principle of the ‘golden cage’- she has a social status, but she has no finan-
cial or private freedom.
The third principle is ‘my salary’-the woman has no freedom, but instead of that she has a financial support,
working as a maid.
The third principle is the prostitution - she has a financial support, she is independent and regarding this fact,
she has her freedom.
The drama in Paula Vogel’s play arises from the three principles, each of them reading itself as an unfortunate,
wishing for the things that someone else has. Desdemona desires the freedom of the prostitute, Emile- the
maid is seeking love, and the prostitute Bianca wishes a lucky marriage.

Al 24 BVJITEH
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PEAJIM3ALIIJA HA BUJITEH
Mapuna TpajkoBcka | Aprun Cenvanu | Kamnja Kncennuku | Mona ITackanoBa
TopjanApescku | Emunnja CriacoBcka | Anexcangap ViBaHOBCKI
npod. Maja CreBaHOBUK

OOTOI'PAOUN
Bpauko ABpamoBcku | Anekcaumap Pucrecku | Mapko [Jumurpesckn | Kpuctujan
Kapanoscknu

IVN3ATH
Muxann Iumutpos | Mapuna TpajkoBcka

REALISATION
Marina Trajkovska | Artin Selmani | Kalija Kiselicki| Mona Paskalova | Gorjan Arevski
| Emilija Spasovska | Aleksandar Ivanovski | Saso Kokalanov | Ajdin Islami
prof. Maja Stevanovic

PHOTOGRAPHY
Branko Avramovski | Aleksandar Ristevski | Marko Dimitrevsi | Kristijan Karadzoski

DESIGN
Mihail Dimitrov [Marina Trajkovska
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DakynTeT 3a ApaMCKMn yMeTHOCTKU - Ckonje
Faculty of dramatic arts - Skopje

MuHucTtepcTBo 3a o6pasoBaHue M HayKa
Ha Penybnuka MakegoHuja
Ministry of education and science of
Republic of Macedonia

(il

YuuBepsuter "CB. Kupun u Metoanj"” Bo Ckonje
Ss. Cyril and Methodius University in Skopje, Macedonia

DAKYNTET 3A APAMCKW YMETHOCTW - CKOMNJE FACULTY OF DRAMATIC ARTS - SKOPIE
Pyrep bowkosuk 6p. 22 1000 Ckonje Ruger Boskovic 22 1000 Skopje
Ten. +389 2 306 11 88 Tel. +389 2 306 11 88
www.fdu.ukim.edu.mk www.fdu.ukim.edu.mk

JeKaH: BoH.npod.M-p.Jlasap CeKynoBcKM dean: asoc. prof. Msc.Lazar Sekulovski



